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1. Holy Ghost Group, Great Gallery, Canyonlands National Park
Caption: The Holy Ghost Group is unique in all of prehistoric rock art because of its modern
spatial dynamics—the composition has the appearance of three-dimensional space. Surprisingly,
the Barrier Canyon style (BCS) was not identified as a style until the 1970’s, when Polly
Shaasfma recognized that the Holy Ghost and the other figures at the Great Gallery represented a
distinct style. The Holy Ghost is the tallest figure at about eight feet in height.
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2. Pecked Figures Panel, Eastern Canyonlands Area
Caption: The individuals working in the Archaic Barrier Canyon style created their images by
painting, pecking, scratching, and drawing with pieces of red ochre. This panel of pecked
figures, found on the eastern side of the Colorado River, is representative of the type or variation
(Salt Creek Variant) of BCS figures found in this area.
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3. Inventory Panel, San Rafael Swell
Caption: There are several BCS panels that have similar compositions, comprised of dominant
Spirit Figures with smaller, related figures, animals, snakes, and unidentifiable forms. The figure
with upraised arms, in the lighter hued group on the left, is also seen in panels elsewhere in this
area, The largest figure (center), with uniform lines of human-like forms on both sides and a line
of animals approaching its head from the right, is also seen elsewhere but throughout a larger
area. We may be seeing representations of the various spiritual beings and significant stories or
legends…like a listing or inventory of the Sacred.
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4. Slot Site, Eastern Canyonlands Area
Caption: Although it is difficult to make out the images in this very unusual site, individuals
from at least three cultures made the paintings during the Archaic Period (beginning ca. 6,000
b.c.e.) continuing to the Historic Period (ca. c.e. 1,600). Called the “slot” because the site is not
visible from above ground. That individuals, from different times and cultures, not only found
this unlikely place but also continued to make images, here, is a testament to specialness of this
location and to a thorough familiarity of the landscape.
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5. Wolf Site, Eastern Canyonlands Area
Caption: These two finely rendered small Spirit Figures were painted on the underneath surface
of a truck-size boulder. Since the Barrier Canyon painter would have had to lie on his/her back,
anyone viewing them would have had to know where they were and to also lie on their back to
view them; the question arises: just who were they painted for…humans or spirits?
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6. Book Cliffs From Ten Mile Wash, Eastern Canyonlands Area
Caption: Looking north to the Book Cliffs, in the distance. Ten Mile wash, the space between the
cliffs and the foreground, seems to have been a travel route for many generations of Native
Americans, including the Barrier Canyon, Fremont and Paiute/Ute people. This area, though
seemingly hostile, was part of a route that ran from the Henry Mountains area, in the west,
crossing the Green River and the Book Cliffs, while traveling east to the Uintah Basin.
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7. Buried Panel, San Rafael Swell
Caption: Some rock art panels, with Barrier Canyon style images, are in locations that are only
available to us with the use of a ladder or rope, however this panel is so low that it is often
covered with blown sand. Craig Law’s photograph shows most of the panel of small Spirit
Figures and human-like forms. How many images have been buried by sand or ruble and how
many have been weathered away throughout the millennia, we will never know.
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8. Three Figures. Eastern Canyonlands Area
Caption: To the Archaic Barrier Canyon people, this trio of iconic figures may have had an
equivalent meaning as the Holy Trinity (Father, Son, and Holy Ghost) does to Christians. This
type of Spirit Figure, with broad shoulders, tapered but not significantly elongated bodies, and
eared, neck-shaped heads is typical for this area.
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9. Passage Point Site, Eastern Canyonlands Area
Caption: The individual(s) who pecked these elegant Barrier Canyon style figures must have
used a 20-foot ladder to get close enough to do such careful and detailed work. These Spirit
Figures are the same figure variation as the painted Three Figures. However, they appear to be
by different hands, suggesting that this Salt Creek variation was used by a generation or more of
image-maker—a school or tradition of artists.
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10. Pecked figure, Little Black Mountain
Caption: This ancient pecked Spirit Figure can be found at the Little Black Mountain rock art
park, south of St. George. At this point, in the BCS Project, this image marks the most southern
and western limits of the Barrier Canyon rock art style. Similar painted, incised, and pecked
figures are found as far north as the foothills of the Uinta Mountains, near Vernal, some 350
miles, with hundreds scattered in between.
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11. Abraded Figures, Eastern Canyonlands Area
Caption: This unique BCS panel has three Spirit Figures, with the two central abraded figures
partially obscured by silt runoff from above. Images made from abrading or rubbing the
sandstone surface is not uncommon but the depth of the abraded area and the precision in making
the figures is quite exceptional. Figures are about four feet in height.
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12. Red Figure Panel, Eastern Canyonlands Area
Caption: This single figure was painted with red ochre, still an important color for painters in our
time. Except for a very few examples, Barrier Canyon style Spirit Figures are bilaterally
symmetrical, meaning the if theoretically folded in half, right side to left, both sides would
appear essentially the same. Symmetry, within a single figure or in the arrangement of figures,
such as a trio, has been, throughout times, a sign of the spiritual dimension.
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13. Eared Figure, Eastern Canyonlands Area
This eared Spirit Figure, with humped shoulders, parallel line motif defining its torso, lack of
arms and legs, and a stocky dimension, is a common Spirit Figure variation (Salt Creek) in the
eastern canyonlands area. The figure is about four feet in height.
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14. Rock Pond Site, Eastern Canyonlands Area
Caption: You are looking at most of the right side of this large Barrier Canyon rock art site. The
largest figures (about 3 feet in height) have rectangular body shapes. The Parallel Line Motif fills
out the figures and can be seen in discreet (stand alone) forms throughout the panels. There is a
small Spirit Figure (lower left, just above boulder and under the ledge) similar to those seen at
the Great Gallery.
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15. Red Panels, San Rafael Swell
Caption: Although the styles of the images appear to be quite similar, at least two, perhaps three,
separate episodes of painting are apparent. The two figures on the right appear to be older than those
to the left. The right-handed figures have multiple extensions on top of their head forms, which is
unusual for the Barrier Canyon style.
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16. Ascending Sheep Panel, San Rafael Swell
The three red figures, center left, are only about ten inches in height. The left hand figure could
be a representation of a shaman. The Composite Figure is definitely not of this world, with a
human body and legs, bird feet, a female sheep’s head and a snake tongue. The figure holds a
human-like bird in its left hand while lines of sheep ascend to both hands. The two cigar-like
figures, in the center, with the two lines of sheep streaming from their bottom, may be
representations of Creator Beings.

16

17. Pair Of Figures, San Rafael Swell
Caption: The iconography (symbolic meaning of images) of this panel suggests that we are
looking at representations of a Shaman (left with oversized eyes) and, likely, the Mother of
Animals (right with plant antennae and holding a wriggling snake). Birds flying around a plant or
tree is a common motif found in prehistoric and early historic shamanistic imagery. Snakes
continue to be considered sacred creatures by traditional Native Americas, such as the Hopi of
the southern Colorado Plateau.
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18. Ross Site, Grand Staircase/Escalante National Monument
Caption: This small panel, the tallest figures are about three feet in height, is quite like it was
when the Archaic Barrier Canyon individuals who painted the figures left them. Pristine panels,
unmarked and not vandalized by European-Americans, are uncommon on the Colorado Plateau
and in the Four Corner area.
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19. River PLM Site, Grand Staircase/Escalante National Monument
Caption: Without the usual representations of the Spirit Figure, this BCS panel is comprised,
almost entirely, of variations of the parallel line motif. These, most often discreet (stand alone),
images are seen in several rock art panels in the Escalante River area. Symbols and symbolic
units, such as the parallel line motif, have been the subject of rock art image-makers since the
first known human-made images—more that 200,000 years ago.
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20. Castleton Site 1, Grand Staircase/Escalante National Monument
Caption: This complex rock art site exhibits images of many generations, over millennia,
including many of the Barrier Canyon style. There are three or four variations of Spirit Figures
and two or three variations of the vertical Parallel Line Motif, both characteristic of the Barrier
Canyon style.
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21. Castleton Site 2, Grand Staircase/Escalante National Monument
Caption: Part of a large shelter in Utah’s newest National Monument, the Project photograph
shows four or five Spirit Figures of different ages. Three of the figures are in varying degrees of
degradation but the white linear figures, in the upper right, and the faint, elongated red and cream
colored figure in the lower center are complete. The upper white figures appear to have been
more recently painted (ca. 2,000 – 3,000 years old).
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22. Big Petro Panel, Western Canyonlands Area
Caption: Although called the Big Petroglyph (pecked, incised) Panel, there are several large
painted Spirit Figures at this extensive site. This photograph shows the largest utilized wall with
paintings. This site also has the distinction of having many figures that are antecedents of the
Fremont style—individuals who were very likely the descendents of the Barrier Canyon imagemakers.
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23. Large Panel, Western Canyonlands Area
Caption: This photograph shows the middle section of a large panel that overlooks the junction
of two canyons near the Dirty Devil River. Although there are some classic (Great Gallery type)
Spirit Figures, here, the majority of the anthropomorphic figures appear to be mixtures of motifs
from the Barrier Canyon and Fremont styles. The tallest figure is about five feet in height.
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24. Trio Plus One, Grand Staircase/Escalante National Monument
Caption: The paintings of individuals from two ancient cultures and rock art styles are seen
here—the Fremont and the Barrier Canyon. The three hourglass figures holding hands are done
in the classic Fremont style (c.e. 600 – 1,300). The most visible Barrier Canyon figure (ca. 3,500
b.c.e. – c.e. 100) is the faint parallel line motif Spirit Figure, to the lower right of the trio—less
noticeable is the solidly painted figure underneath the far right Fremont figure. Superimposition
is one of a few reliable methods we have for determining the chronology of the rock art styles
Utah and the Colorado Plateau.
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